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000 300 O FMMOsE M 3dodm§39300 0ggo.
30608t 30mbhggud3o g30bws gogoblgbmm, dgm-
690 dmbgmols mgdohgol 3gdzgmo dgo baggnbggdol
gotrornmo Oymoggdo Jobosggdol bodndgdo, 0dvzg
3geomool bbgs g3gybgool Lagoboom banmdpndob-
b 30356 mgd0m. Jholbhosbym bodgsthrmBo ymggmo-
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2 Puknun, Apocalypse
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Fanol Bgbérnamgdels s badgatmb 3mbdon®o smbsbdy-
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5 0939, 303020y, 33- 60.
B s0bg®adyg ., 0bBymgdsbo, 1998. g3. 12- 57.
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mdol, JobBhedn®o batgzobs s NdgENGYd700l Bmb-
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boogabom b3nm3dnésdo, dsmo 3mddmBogoné-owg-
760 0d3950hg00b bodgolds, Moy bemmow g30hzgbyol,
3no bonanbggddo mMo ghobiosbnmo bodgstml do-
306900l 83m3omogibobobsdo, Mmgmtg gmmdes-
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onmo baggobosbo sbggmmBo? (Gm3gmbeg ndzgmgl
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760 Jobos®lom gemnsbogds, 0bgzg, Gmamtg boboo-
Bob ggo230628b 39bHGOMTM0 gddmbobymgds — ghobg
300hmabdhmmo ©s dobggb dodabaogamo bogggbamyto-
800 96ggmmB0, 3396 0ms Fobbognwsb. mtngy dgdmb-
393530, baggomosbo s Loggebmydosbo sbagmmBgda
8BbHnogb 3m33mBogool gyt 3b0dzbgmmdsl s
dgmego dmbamol 60dsb-boddmmmgde aggpbswg-
300D, 0msbgl s3mgsmogbobggmo bogmgosb. bagzo-
600bds 9bggamBds, ,my gobzombgal® 03mbmgmo-
Qom0 3Omacdol ghom-ghmds sérgonmdd 53ognsd,
080030039 3gomgols 83m3omadhndo 3mbhgdbho oo
dmgg0sbgdom, 0dv39 0gdedg dggdbogmo gotrornmo rg-
m0gaynéo 3mddmBogogdol Jgdowggbgm s7E0mgdgm
bofomom 3393mobgds. d6sdmGoby s beboalbol
d30b39090dg, Bboggeo  Jhobhy wo doboggatry bag-
@B, mG0o dobomso 30m33mbgbhos sdmsmadiynéo
bnGomolbe.

soobFmgnmol  Bgbérnmgdol  dmsbgmmgdsbmeb
g6ms, oo  Mgmogen®  3geboozgdmmdsdo
hbBgds bogggdato 3mddmBogogda, Gmdmgdag, sedm-
Bogmgmd®abhosbgamo 0gmbmatsgonmo dHsogag-
30l Fgboosdobe, modmbatsw, 0ndgs, J3o2306M0meb
Bgsbrgdom, 3gpho Lobbrmom sbsbsggb gbdsdmammao-
76 ©mgdahgob.

X baggnbols | babggtonm omstomgdnamo bbogéol
396390 639603y 3m33mbgbal Bgogsgl [bye. 2].
Jnogo6bggmmBo  gsdMogmo bogzotom, 3md3mbo-
300l 0@gol dmegemo asbdbodrmgtgmo o  39639mBy
30dm339m0emo  gam3gnmo  3g6bmbezggdol  Jobsot-
bedcngom  3ddsghmosbgdgmo gmgdgbhos. bboghal
obhopb, 3oblgmBy Lbgs  gogndgdol  asdmbobzom
(B0r030600bg9mmBo, Jhodmergde, bnggbo), gobzombgals
ool byemdo, bymol JgFysmgdol mbmgbol, Bos-
6900l dgd39md0m byamols gesthgbol dm@nggdo 3g-
dmagab. Lbogéol 306398y, 13960L36gmo 73dobs o
30630mb30l 0ge M13wYbdg mgdal sgggbhohgdomss

8 Mokposckui, CTpawHbiii, 1887, 33. 285-381; H. Mokposckuit, Ouepku, 1900.

9 dohsdgamo, gotorgao, 2014, 33. 114-117.
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09, 38b300mbg0ls ol Bgobgdom gbggmo Ggosdgo-
oo [byé. 3]. BobBg gedmyzgmomos ,mg gobzombgal”
03mbmamonool dgdwgan 3m33mbybhgde — spmboyw-
600 ghobhgl dmgodnmgdol — 3gdtgbe o 3o3-
gl 007680, JnogomobggmmBo baggohom s
30003006md bygamgool IFmbago sbggmmmBo bobfmdoom.
3M33mBoE0sdn ©ddsphgdom Fgdmpsbomo g3mMdo-
7m0 0gcgd0 ©s begbgydo (Lot zdmal bedoty dz0w-
boFomosbos), somnmgdgb Ggmogaol  bsbolbdydhy-
39900 hobsggod®b. ©gimmohonmo gmadgbhgool
BoB&0bols 36rsg0m3mobidnsbmdsl gbdshmmmgonto
3Bhm3bgdal bow®dggddo dogysgatro. dsma 3bndgbg-
@modob goodhgdom, Mgmoganto 3mddmBogod gogo-
mgdom 3sbdednér Bobssdll 0dgbl, 3oby gl gbhmo
3gbgzom hobl. 2molndbol Ggmogedy Feedmogg-
bogmo Bgdmombodbnamo bsdo bogzggho — n3obslibymo
7030l bognygmo bgbgdo, sbbgbgdws Jerobposobl dm-
Logmmbgan dbze30L O dxg0gMgd©s bignmsee dmds-
30mBy.

8939 mbo 3obbgbmm, X-XI beginbggdom smsoto-
0gdPmo 3ob3gmols Mgmogando Bmogdgbho dG{Hss-
Boob, bLvdmmbol gotoby s dobo dgzgmo Jgtndobols
30dmbobymgdom.” 83 dogsmomom, dgmérgo dmbgmal
3080moBogoodo Jgdmeol bodmmbal bytsma, Gm-
dgmbsg oo dgomo 306egl mgdol 0gmbmgtsgn-
880. 83330600, Hsbl, rmd Jobromnm 3debrs3gdmmds-
do, 3obgombgabs o dbzoghol gotros, badmmbal bgg-
bgobog dndsthrmogbyb.

bgopmmmaagto baggdzgamol 3gmby banmday-
Gnmo ,gobnbo“ Ihsgmopss Foddmoggbomo  963-
976 Fmgddo" vggdmm mdgol Jomgomomdo. mdbhmal-
38mdgmols > 0msbg Bsmeoldygdmol  ggogds
gerobhgl d0dstrm, gobgombgal mgl ogmdmomdal
39Fgomgdols godm, md3do gobbognmegdnmopss sf-
39bHo6gdnmo. md3ol ghohmbgdol (sgom dogold-

10 gogmdody, Ggmogaol, 2012, 33. 283-287.
1 bognmgasgs, ™330, 2006, gg. 102.

Gmbo s dsgtod ghobmegm-ghobmogn) gobbognm-
69079mo gntsEegdd sebodbnmo mgdobswdo, domo
303m339m0emo yMgomo o mbmgbs bsogdom gbmgg-
0080 89§93b0bs, Hodmol dgdmerosmnér gbdodbmseb
96080 (59 76 ymagomoaygm dsmo goblbebggbgdgmo),
dgbadmgdgamos, smsbfmanmols dmsbemmgdnmo -
Bobérnmo gadbstogm.”

dgmergo dmbgmol hgmogayn®o dsgsmomgdo bo-
306F30bobs (1014) o bggphogbmgmol (1010-1027)"
Qobogddy, ,0380mydal” 03mbmamogonmo bggdom
360l godmEgdymo. spboyotgogma dboznmo géob-
12, m0b vbggmmBmeb ghmo, boyzotgdom, ghogbo-
mom (?), emgoms ©d byxzabizghom (bghogbmamol
39dmbgg3s80) bgamdo. og, 3033mBoEngoo, OEEOMOY
03 boGOH30begeb, Moy bbogMobs ©s 2malbydbols dg3-
mbgg3od0 330d3L, ondEs, 03mbmamogenm-3obsst-
bed030 Aobogzngd®ro 36rvgomBGr0sb0s.

396300030 EEgbmsb Eo3ze330Mgdnmo Jstornmo
Ggmogayntn dogsmomgdols dodmbogmged ©oggebsbes
930b gsbg0matrgdol obsdnge. dgdtobhosbnmo
bobols ggozgogddy, 3ma3mBogool o@gol dmogstn
Boddmm boyzocosbo sbggmmBos. Ggmogngdo goo-
dgdnmos mszmbndo gbom, dstrhogo gmedoms s
Gogano dobsseboom. X boyngnbol bodndyoda, 1339 3bg-
O30 (gM0gRmd HmMm Fobssmbmeb 3mddmBogools
308momy®o dmgmotgool Jgogmmdsk. o3 Mm-
bomgal, gobogm gbsBy 0339 mobgdbogos gbgspm-
mmaon®o modghodgmd, Mmdgmbog megobo Gmmo
17000 gmodeds geblzombgol ol obgsmgdsdo. gb
30dmbobnmgdsba, sbg Hobl, s3Bsgdgb ghabhosbyol
sosbFTemgnmol sbobérnmmasb. XI baggnbol 10-20-056
Fangddo dgbcrgmgdnm dogsmomgddo, 03mbmaogo-
o 9adE0d 33weg gademhoggonmes. dmgeboosg
mbodhyoe gbdodmmmaontn 0pggdel dmnogsd godmbe-
H7gdo 06hygeh smbogtgdgm Jhobhg-dbogamb
3bggmmBgool aocrgdmegedo. 3md3dmBogool dbspgtan-
™o 9bol dogdedo, ,o0fdobos Fysmo® s odhs yzg-
B9 mohgdymo, 3608369mmzobo gamgdgbio.

12 308560030 d0dom genmbgb smabfmgnmols Jgbmnemgdsl. 03sbmeb ©ogegdotgdom, ob.: P. Magdalino, The Year,

2003, pp. 233-270.

13 bggphogbmamol Ggmogendo, 3a3nmobbdmdm, hggb Jogh swwagbom 3m33mBogosl, GmIgmog swbsyodgdnmo
Jérobhgbs o mmbo 8bggammBobogsed dgoagdmms s Xl bongnbydo Hoadmol semdmbsgmgmo gobsmol géhmbhmbol
36930 by gmagzamoym gobmegbgdnma. 83sbmeb elegdomgdom, ob.: mhbogady d., dmbeBdgdgda, 2017-2018, g3. 92-

103.
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Jrobhosbym bmdbgmBo, gbdshmmmgondo Bodo
8303006 907m0  0gm  smsbfmgnmol gsbénmgost-
006, Mobog mob sbas doBabhool s byamhyggdal
dogé bmdbgmols bafogmols sdytrmods s smbgods. o3
303b sdgmogthgos Xl boggnbol 20-30-006 §Femgodo
dmabsto mdo 3ol Esdbgmgds s doffolidzdo — dep-
J3nmo bsdystrml dmdsgsmo smbsbtmgmol Fobsdotm-
000 91 3mgmgbgdo bymb 7Fymd@s 83mdmogboln®o
70660l mbBnmgdgdols gohgbsl, FobobFstdghyzgmy-
o0l bobom." 8333063 ,gbdsdmmmagonmon ©sdnb-
Bamds 3modohds“® gebsdotrmds, 1038 Fgmb, Smbrm-
dob dmbobholy (5370300 mnddgmols Hodohmmsdgs)
7035()b-3838memgndols 33g69dmmds, dols mgdogmby
37800080 , ey 3dbgombgol“ tymoganto godmboby-
mgdoo [byé. 4]. 63 Ggmogando gomowsb,” dz000
39m390G0nm-339bstrgnmo mMbsdybhom sMol ogzs-
Grgamo, Gmdgmms boddmmogd dotsponmmdol, 133-
03900, Lsdmmbols 3603369mmdnbos. MG domasbo
boh3omos, 3o03n3907mo Bggol 3o6meb, dso dmeols
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dbohztrmdsdo godmgmobs. Gbgmbs ©s badbégm
bemagm® d39909080, oo 0bhggbom becrggdmmos
b domBg dm3gamatrnamo ogm X baggnbol gbgshmmam-
3060 Bobsstlbol dgmby 6gedbymo moggbsdndymo
dgamo ,d0bogmo sbogmols (1t 944 96 952) gbmggde”.
3obdo, Fabomow ogm dmmbmOmdomo bymol dmgdon-
Omds 2mzmbgmols beBzgggddo. boFomdmgdo dsmgay
7006adbosm Gybgm ©s bbgs bmsgné 969889 X-XI
bo73n699080" O 0dEgbs ©oEo gagmabs o Jobd-
o060 dgodabs, (M3 bagby® gmazmm®dog dobobe.
Bogmzgmmem 0bhgtgbo s dmmmuobo 1356sb3bgmo
37930b o©gmdobs, XII bengnbowsb sghnsemnéow ogbs
adobbgdnmo Gbmm ggdFgtobs o bopFgmsda, be-
83 39b30mbz0l My ©s bydobgmo Ledbrsgthm gég-
™0 030bmaMgonmo OHyddEngdem sdab Fomdmogg-
bogmo.

Ol GywegEat 33gmommosdo, gbgshmenm-
30960 mgdgdo ,gobnbol“ gmedon, bnmol dyFys-
mgdob, dgbathmgmdol opgom godmogy [byé. 5.
3ma0d06o0l F30bes odogto bmarmbgmobs (1194-
1197) o 0693-3mmbgmgl Fdobos gomdaol g3mgbo-
ol (1230-1234) o3obogddy ,,390609006“ (11, 7, 5 gognée)
690953900 Namol ©o©gdalbs o Héondaab, Jagybol
33O mzgmms gobeowgool dbahghnmoe 3Gmatsdal
3Mbhgdbdos hstrornmo. 93 dbcrog, Grnlmemo hodérgdol
boggobsm Jobs3gdgdo mdzol Jomgodomal gbdsdm-
Mmoo 3Ohmasdsl Jobmmgogdo.

by®dgmdo, 1327-1335 Fmgddo vggdymo, 30bmgo
©ghobols hadmol obsgmgm qgobowals (oddsbols G-
0990, JOobhgl mgmeebool msgobydym Ggosgdsosl
3g003L [byé. 6]. gbod goobpg dsbhmzbrsdmen sbgg-
mmB3dl Jmrol. domgsb ghom-ghob, dgmbgo dmb-
gamols do7fygdgmo baggomo pbos bighmos bgmdo,
GmIgmog gl 83d6OZYmos. baghmmimddmBogo-
76 bydomdo gfgegds 3ggbotrgnmo mEbsdgbhgdom
393300 sghogmando, bbgoobbgs  gob@dbhngato
gbmggmol, gMobzgmobs s 39bhHtdo dmmsgbgdnmo
9936536008 Jgérndobols gedmbobymgdgdom. gobmgo og-
hobols dygmogan, gobinmbgol emgl goobdy dbogmmoals
306M3M0md0l Fobsdg w3 mon®o oydgmgdom go-

16 ogog @03l 0hgbl GMogbgo Mgol gbdshmmmaonto 3608d36gmmds. bodgstrm Jgoddbs 8300 ©emgdn, bmamm dghgy

g8, onbégmydm gbmatgdedo gesbams dmbogds gomobhpglh dgmego dmbzmol gdwga. 90bodbymo
Fomdmagbs 3smamgml 33mggdl Bdmblgbgdnm g0Menomeb, 36y Lonanbol dgbobgd.

17 anodsdy, dobogo, 2011, g3. 284.

290



JJCOIhY BS 3CMBICIRN BI3MBE3T3IAN « bICM3BIdIMEBMEEIMEY

dmhgbol godmbggdl. Ggmogazal ngné-3mddmbogo-
760 Boboxz0d®0 ©d dmbndgbiynermds, bogm®§doboals
b bgghogbmamal mgmaebosbomeb 33mggdl 3oto-
b

dbogmgo  936m3sdo, dogmgboydol Bgbtrymyg-
05 ©0E F0dmsb ogm ©s3sgdomgdnmo. bmdomo ogm
bbgoobbgs Fyotrmbg ©ogndbgdgmo gedmmgmgda,
Bodgotrmb  3mbdogo spbobérnmol msbopmsb s-
30380My00m, o3 339 39bLgbgem bdhoal sbsFyado.
smbFmgnmol gbtrnmgosd s dsbmob s3ogd06g-
dmads Jerobhl dgmbrg dmbgmob ,0dds* mmoob-
30, 0Mvm7) gosbgms, s6sdg dotodom, 30wg3 NBO®
adBoths 0bhyhgbo gbdepmmmaonto mgméogdols do-
NUIo

03mgomad(yn®ads 0gdgdds bomeatro dsbdiode dg-
0dobs G0 Loggnbggdel psbogmgmgatmdnmo dodérg-
30l (H033sbgd0l Gygmogan® 33900830. 3909390
3mEbs 130b8b3bgmo Fedol Fgbobgd, IMszsmaghm-
3060 dmhoggdol gdpzgmo dmbydgbdto mbmhmdomo
30390l boboo gsbogabs Jemgobsmgdol athoboo-
B g3obogddy. Fno boggnbggdel dsbdogmdy sbog-
mgmyzhm3sdo dmdboobo bihodogho nogontgdgdoe,
dofobdghgdo, dogo s060l gdngdos, 30ddogmmas, dobd-
hodnMo m3gdo sbmpomEgdmes dghmal gBogbomow,
adammbomgdew 3ogmdtomdal dodstm. 0dptmabwog-
o bmgosgmy®-3mmodogn®o dpgmdstgmos s o7)-
6906030 30(ho3e0B3gd0 byl HFymds bodygstrmb swm-
Lobérnmol dmsbmmgdols 8yacrdbgdel. sbogmgmys-
Gm3mo o0 gsbzombgol® 3033mBogosdo ©gdmbiy-
6o s 3g6bmbogogotgdnmo doshatrnmo bobggdol
hodmysmodgdsdo, mgmammagoio s3mzbgdol gatrs,
Famogo dogdmaal 8o bongnbgodol gommmGyw
bogobog.

adblbagnmmydnmo 1bgbonzghoobmdnm gsdmathy-
30 3mb3ol bob-ggols (Sainte Foy de Conques) dodéals
$h0d30bo (XI-XII bb.), basg geobhgbs s dgbsgzotrg ob-
3gmmBgdob gggdmm, bogzwomalbdgdoamdo gbmgtgos
0 bbgoabbgs mozabmgal obzol gdobmogons Fotm-
dmhgbogno [by. 7]. Igobogel §3. 3ghtgl 3smgomomals
(XIL L. 11 B3b.) (03360l 3m33mBogos, dotrogoom, mozm-
6600 — Jerobdy 93momadabobol mmbboggymesb,
3bggamBgdmeb @ v3mgomogbobols 24 nbyagboreb
96030, 0m8bgl godmpbowgdols ghmo 3sbozol ogyl-
HM06g0sd. 3gstg000 gogtrmdom bydsmb 3bgosgm
séomol (XII-XV bb.), dobrpdol (1145-1155), 303396zl
(XII k. dmmm) 03306893, mdgmog doggsmgdnmms

seEamdobs O bsdmmbol bggbgobsg sbabsgl. dgbs-
©0dMy ©d bymagdol 3Fmbego sbggmmBols ogntgdmsb
96080, 2M2mbgmo ©s Ladmmbgs gedmgsboozgdnmo
306080l drmolddmogols dodéols (XII-XIIT bb.) [bye.
8], magbols (XII .), 830960l (XIN b.) Jomgbromadals gge-
BoYo8g. Mommynmo 50badbymmo mgds, Smedomgody
303908 860l gobagbomo s 7936w3 93ndmol Jg-
0303, 9303 abagmgmgatmdnmo Hadégool dme-
ool s3mgsadiynéo Bobsstbo s 3080mo dom-
89 8003093008308, 3800 EgHOMYMO© obbogmgs Jmél
Foa30930b.

B93mhodmmgmogmo
760 39600, 03mbmghegonmo  Htswogool  dgbs-
00d0bog, dmbsyotMgdnmoa Jholbhgs, Gog Jotmnmo
dogomomgoobmgabsg  dodomoo  dohmgos.  olbog-
mymg3hmdnmo (nddsbgdol géggmo 3madmBogogdo,
se3mbogmgmgdobhosbymo bodndgdol dmzmmg, me-
306 Ggosgsegdl ndomobdotgds s dmbydgbd-
6o ggefgmol dogomomgol Hobmmawgds. Jobmma
dbadzbrnmo 86 m3zb90s ,mg 3obgombgol“ sbsbgalbsl,
dnoget dmzmgbo doohbggl sbggmmBol boyggotom
3dpbogdnam Jhobhg-dbornmol mgmazsbosls, mdgm-
bog Pdm®homgdl sbsdhgb gbdshmmmaoné dmpo-
390b.  936m3nm  dogomomgddo momgnma  bogzgho
0805050 3b0d3bgmmzgebos.  ghrgmo, bgbogIghosbo
690030900 IncFd10g 93006l N3368b3bgmo 73dols
©d 3dbgombgol ol gmgmolbdmdgggm bndoml 18-
ol 035 §ob.

8d60go, Lsdgstrml  spbsbdymoal dmmmuobo
0gm boygmggmmom s ymgmalbdmdgggma, Gmamy
8edmbogmagm, obg ©sbsgmgm baghobposbmdo. v3m-
30m0dhho 836rmzbgde Jerobhosbymo bedystrml -
0936 bgmmabydsdo gebzombzol omoal, bsdobgmo
Bo3b2036OML Mydgdom godmzmobod s glgshmmman-
760 mo(hgOdd 6oL gots, baggydzmao gom ol gamm-
3Om0  3o(HdbHGOmanmo  dmgmgbgde, MmImgdog
bbgoabbgs MMl mogl s(hyogdmes ©d 338mmgds
303m0M0Mmdsk. dodo smabfmgnmol dgbérgmgdobes ©o
Bodgatrmb  spbsbérnmols gadmmgmomo memogmgdoe-
b, 310 bongnbggdol vd30d630 bymol gowomhgbsdy
godelb dsrdmogos ©d ddmddgogdsdog sobobgdmo.
439modg dmogomo s bogmggmmsm do0bg 30300
30600b0" spbsbérnmol dmmmuobo oym, Gmdgmog
gmzggm Fodbos dmbsgmmobgmo. gl ogm ol 0337mbo,

GOgogagdol  3mddmbogo-

GO mIgmog odmgmes d0dgl dgbsdedabo 3mddmbogog-
0l 8ggdbobss.

291



bICM36JaNby By dIeNNL 43Ca3daNb badhOdBMhNLM dhdddCn « 2023 #3 (13)

308MY363dIT0 WNOIMIOIGV:

3dnbg®ady (., bByamgdeba, hydbho aedmboggdom dmeddswgl, 3sdmagmgas, mgdbogdmbo s badogdmagde o-
76mgb: batrzods gmanedgd, dobgom Jogmatr0sd s Monm hognbogsd, bl ,3edmdggdmmds sdats, dvondoa,
1998. a3. 12- 57.

3939009 3., gbgdspmmmaon®o dmpoggdo dzgaml Jetrornm dFgemmdsbs s gbmaghgdsdo, hggbo dggboghgds,
1923, N 1, 33. 59-64.

modadg 6., ,d8b0mo sbomol® sbmgtgds s smdmbogamné-géobihosbamo Hbowogns, d0Bsbhommmans b-
Jobmggmmdo 3, N |, »o., 2011, 3. 282-293.

mhbogodg g., mbeBhgdgdo bgghogbmagmol smdmbagmagm gobswol sbggmmBms Ggmogagddy s domo meg-
3306390 dgomol momdsdy, ,ACADEMIA“N 6, md., 2017-2018, g3. 92-103.

érnbody a6. (893003969wm0), gér0ame mgmolbdghyzgmol ,0ddnmo omabs dobmal dgghasbols, Mmdgm sl
3o6rh3em00Q”.

Bognmgsgd 3., @330 - X baggabol dgdmmosmyéo (odsto, mdognalo, 2006.

g9mody 9. (d990a9bgm0), 0bg sddbggmol ,3sMEsedmEgdsg NEnmmdgmo dobmmasogdgmmms bod{dn-
bmgdobse®. Fgmmo domomgdnmo st séab.

Hall C. A., Before the Apocalypse: German Prints and Illustrated books, 1450-1500, Harvard University Art
Museums Bulletin, Vol. 4, N 2, 1996, pp. 8-29.

Magdlino P., The Year 1000 in Byzantium, Byzantium in the Year 1000, ed. by P. Magdalino, Bril, Leiden, Boston,
2003, pp. 233-270.

Vardanyan E., The Sculpted Dome of Horomos Monastery Zamatun: An Armenian Apocalipse, Horomos
Monastery: Art and History (Edited by Edda Vardanyan), ACHCByz, Paris, 2015, a3. 237-300.

Makcumosuh J., Cpncka CpearbosekosHa Ckynntypa, Hosu Capg, 1971,

Mokposcknit H., Ctpawnbiin Cya B naMATHUKAX BU3AHTUIACKOMO W PYCCKOTo UcKyccTBa, Tpyabl VI apxeonornyeckoro
cbesna B Onecce. 1. I1I. Opecca, 1887, a3. 285-381.

MokpoBscknit H., Ouepkn namMATHUKOB XpUCTUAHCKOI MKoHorpadun u uckycctea, C-Metepbypr, 1900.

Puknun M., Apocalypse now. ®Gunocodua nocne 11 centabpa, Otevectennbie 3anucku, N 3 (4), 2002. https://
strana-0z.ru/2002/3/apocalypse-now-filosofiya-posle-11-sentyabrya (dmmem bsbgs 04.10.2022).

0JLOMOBNJON 368(MYI6IdIL (S I3V 30d-333MPRIdNVS6:

# 4: A quest for authenticity, truth and the origins of the world. Aravot - Armenian News, 2023
https://www.aravot-en.am/2020/02/22/250681/

#5: Ycnenckuii cobop Bo Bnagumupe. 2023
https://travel.riamo.ru/napravleniya/gorkovskoe/uspenskii-sobor-vo-vladimire

#6: Visoki Serbian orthodox monastery, Decani, dreamstime, 2022 https://www.dreamstime.com/stock-photo-
visoki-serbian-orthodox-monastery-decani-kosovo-world-heritage-listed-image47356985

#7: flickr, 2010. https://www.flickr.com/photos/martin-m-miles/5103302956

#8: By RicardMN Photography. Fineartamerica, 2019. https://fineartamerica.com/featured/notre-dame-de-paris-
tympanum-of-the-last-judgment-ricardmn-photography.htmfl

292



JJCOIhY BS 3CMBICIRN BI3MBE3T3IAN « bICM3BIdIMEBMEEIMEY

THE JUDGEMENT DAY PARADIGM IN THE
RELIEF SCULPTURE OF EASTERN AND WESTERN
CHRISTIAN CHURCHES

Ketevan Ochkhikidze

Keywords: eschatology, Judgement Day, Apocalypse, global event, facade sculpture, relief composition, Western Furopean
tympana

The plethora of eschatological teachings found in the bosom of Christian thought have given rise to the shaping of
the composition of Judgement Day, the most expressive in Christian art.

Throughout the Middle Ages—in times of global calamities, natural disasters, wars, or epidemics, also at the turn
of the millennium or centuries—the eschatological anticipation of the end time would surge, being expressed in
art through the emergence of the motifs above. Despite the Gospel narrative that no one knows the time of Day of
Judgement, the theological literatures of Christian countries, at some point, started pinpointing dates of the world’s
cosmic end based on particular calculations.

The period around the turn of the millennium (10™-11" centuries) marks the creation of relief images celebrating the
topics of the Second Coming and Last Judgement in Georgia, namely at Joisubani, Skhieri, Artaani, Svetitskhoveli,
Nikortsminda. The anxious attitude toward stepping into a new century in European art persisted through the Middle
Ages and into the 20™ and even the early 21 centuries, given the global tragedies plaguing this period. Declared in
2020, the global pandemic, and the universal state of affairs shaped by it, revived apocalyptic sentiments and inten-
sified the anticipation of the end of the world.

Created in the Middle Ages under the circumstances described above, the facade sculptures on the topic of Judge-
ment Day found in Eastern—Georgia, Armenia, and Eastern European, that is, Slavic—and Western—France, Germa-
ny, Spain, and others—Christian countries feature compositional and ideational emphases clearly illustrating the
approach of the two Christian world toward the Apocalypse as an event of universal proportions. Based on studying
relief samples, it becomes evident that the Second Coming of Christ as the universal Christian dogma—along with
the Last Judgement and its eschatological meaning—is discerned differently and expressed through idiosyncratic
artistic and compositional structures in both cases.

the advent of the year 1500 revived the apocalyptic fear
of the end of the world in Western Europe'. This inspired
The Apocalypse, a famous series of engravings created

to them, are characteristic of more than one period

T he interest toward apocalyptic themes, and return
in human history. The anticipation of the Second

Coming grew especially intense at the turn of centuries
and the millennium—in line with the Gospel narrative
(Mark 13)—as various global calamities, natural disasters,
wars, epidemics, and different types of trials and tribula-
tion arose to befall one nation or another under particular
historical circumstances. Along with the reasons above,

1 Hall, Before, 1996, a3. 9.

by Albrecht Durer in 1498. Besides earlier eras, equally
noteworthy in this context is the relatively recent past.
In the first half of the 20" century, for example, a return
to the themes of the Apacalypse is found in the works of
many European thinkers engaged in various branches of
art, such as F. Nietzsche, T. Mann, M. Bulgakov, 0. Mes-
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siaen, A. Schoenberg. And this is no coincidence given
the major shifts and catastrophic changes abounding in
the 20" century. The global tragedies at the turn of the
21 century—the September 11, 2001 terrorist attacks, for
example—reawakened the world’s premonition of the
end of the world, with the Apocalypse seemingly breath-
ing down its neckZ In our times, 2020, the declaration
of a global pandemic, and processes stemming from it,
brought this topic further to the fore. Notably, the pan-
demic, similar to the Apocalypse, acquired all-encom-
passing dimensions to transform into a global challenge.

In this context, let’s call to mind some of the exam-
ples of medieval Georgian relief sculpture featuring the
theme of the Second Coming and juxtapose them with
the facade sculpture of other countries from the same
period. The interest in and anticipation of the Second
Coming of Christ, the Last Judgement, the end of the
world, or Life Everlasting have always been strong in the
Christian world, something that has found its way into
Christian eschatology. As mentioned earlier, the turn of
centuries and millennia mark a transitional period when
the eschatological anticipation of the end time height-
ens, and so do the relevant motifs in art. In Georgian
relief sculpture, images of the theme of Judgment Day
were created especially actively in the 10"-11" centuries,
that is, around the turn of the millennium.

The Gospel narrative teaches that no one knows
the exact time of the Day of Judgement “but the Father”
(Mark 13:32), a circumstance pushing believers toward
constantly caring for the salvation of their souls and
making ready for this day to come at any time. None-
theless, through some of the important spiritual centers
of Greece and the Byzantine Empire, a different opinion
took root in Christian thought expounding that— “since
‘a thousand years in Thy [the Lord’s] sight are as the
yesterday’ (Ps. 89:4)—the world created in seven days
would last only 7,000 years, after which it would perish,

with the Second Coming and the Eternal Kingdom or Life
Eternal to follow.”® Seven thousand years were identi-
fied with seven centuries, so the 8" century would mark
the beginning of Life Eternal. The popularity of this view
in Georgia is evidenced by several works* translated in
the 9"-11" centuries which clearly testify to the devel-
opment of these ideas into doctrines accepted at face
value®. Abuseridze Tbeli, an 8"-century scholar, based on
the Georgian Anno Mundi calendar known as Choron-
ikon, pushes this teaching even further and sets the year
1396 as the date of the completion of the 7,000-year pe-
riod and the cosmic end of the world in his work, The
Complete Choronikon Timekeeper with Its Revelations
and Maintenance®. This opinion was largely accepted in
the society of that time. By the time of said work’s cre-
ation in 1233, Georgia had been repeatedly devastated
by Mongols and Khwarezmians to the extent of throwing
our spiritual or physical existence into question’. Given
these historical circumstances, and mass destruction and
adversity of that time, the anticipation of the end of the
world grew quite relevant among Georgians.

We find it very interesting to explore the artistic
ways in which Judgement Day redactions were trans-
lated into the facade sculptures of Eastern and Western
Christian countries, and to underscore their composition-
al and ideational emphases, which clearly illustrate the
attitudes of the two Christian worlds toward the Apoca-
lypse as a global phenomenon.

The depiction of eschatologically themed storylines
in Christian art took root at the earliest stage of the
spread of Christianity. These were individual symbolic
figures borrowed from the art of classical antiquity and
clothed in Christian meaning, consequently appearing
as artistic representations of the parables of Jesus and
hinting at the judgement in the time of the Second Com-
ing—these are the Parables of the Good Shepherd, the
Sheep and the Goats, the Wise and Foolish Virgins. Over

2 Puknun, Apocalypse, https://strana-o0z.ru/2002/3/apocalypse-now-filosofiya-posle-11-sentyabrya.

3 3930@0dy, gbdodhmmmaonéo, 1923, N 1, g3. 59.

4 Qration on Pentecost by Gregory the Theologian, An Exposition of the Orthodox Faith by John Damascene (chapter
15), Commentary on Ecclesiastes by Metrophanes of Smyrna, the 14"-century iambic codicil to the Tskarostavi (Ubisa)

Gospels, and others.

5 Ibid, 3g39eody, 83. 60.
6 odgby®ady (., ®bBnmgosbo, 1998. ag. 12- 57.

7 3039wady, Ibid, a3. 63-64.

294



CULTURE AND GLOBAL CHALLENGES « ART STUDIES

time, an artistic form of the Judgement Day composi-
tion was developed to incorporate images of the mean-
ing above and diverse plots grounded in eschatological
works, subsequently emerging in the form of an espe-
cially vast iconographic storytelling redaction in the 10"
century.?

Notably, the composition of Judgment Day, with its
abundance of registers and plots, is equally characteris-
tic of both Eastern and Western Christian murals, though
different approaches are found when it comes to fagade
carving. The enormous facades and extensive tympana of
Western European churches unfold complex relief com-
positions of the Last Judgement, while the facades of
Eastern Christian churches employ laconic redactions.

The interest toward eschatological themes in Geor-
gian art is traced back to the relief décor of 6"-century
stone pillars. The scene of the Assumption of the Virgin
Mary on the Brdadzori Pillar includes an angel with the
trump?® [illustration 1]—believed to be the earliest sculp-
ture in Christian art—which merges eschatologically
with the composition of the Ascension of Christ in the
bordering facet, much in the way the central image of
Christ Pantocrator blends with the angel with a censer
turned toward Christ in the side facet of the Khandisi
Stone Cross. In both cases, the angels with the trump
and the censer spell out the ideational meaning of the
compositions and come across as signs, symbols of the
Second Coming from John’s apocalyptic vision. From the
very outset, the angel with the trump, one of the most
archaic figures of the iconographic program of Judge-
ment Day, assumed apocalyptic context and, later on,
transformed into a mandatory constituent component
of Georgian relief compositions dedicated to the same
theme. In the Brdadzori and Khandisi Stone Pillars, Christ
the Judge and the angel with the trump are the two key
components of the apocalyptic scene.

With the advent of the turn of the millennium,
Georgian relief sculpture starts featuring plot-based
compositions that, in line with the traditions of Eastern
Christian iconography, reflect eschatological dogmas la-
conically yet, compared to the stone cross pillars, with

greater fulness.

The Skhieri Iconostas, dated the first half of the 10"
century, incorporates several components [illustration 2].
The Archangel Gabriel with the trump, the main determi-
nant of the composition’s idea, is the unifying element
bringing together in terms of content individual charac-
ters carved in the iconostas. By depicting other figures
(the Archangel, ktetor donors, the rector) in the Skhieri
Iconostas, the artist introduces into the scene of Judg-
ment Day the motifs of the salvation of soul through sup-
plications for mercy and Divine Communion. In the Skh-
ieri lconostas, the idea of the End Time and Judgement
Day is conveyed through accentuating several themes,
not through a narrative plot.

The picture described above is complemented by the
carvings of one of the window frames of the Joisubani
Church. Created in the first half of the 10" century, they
feature a relatively extensive redaction of Judgement
Day [illustration 3]. It showcases the following compo-
nents of Judgment Day iconography: Christ in Glory, the
Tribunal of the Apostles Peter and Poul, the Archangel
with the Trump, and the Weighing of Souls by the Angel
with the Scales. The composition’s complementary dec-
orative figures and scenes—the window frame consists
of seven parts—lend complexity to the relief’s figurative
concept. The multilayered character of the idea behind
the decorative elements invites us to delve into the
depths of eschatological thought. Fathoming their deno-
tations lend far greater meaning to the relief composition
than it seems at first glance. The three scenes depicted
in the Joisubani relief, the vivid scenes of the End Time,
remind Christians of the impending judgement and moti-
vate them to ponder their own future.

Equally noteworthy is the relief fragment of the Ar-
taani Iconostas featuring images of the Gates of Heav-
en and its guardian Cherubim®™. This example enriches
the visualization of the Second Coming with an image
of Heaven that holds a prominent place in the iconogra-
phy of the theme in discussion, which goes to prove that
Georgian sculpture, besides the motif of judgement, also
utilized scenes of Heaven.

8 Mokposckuit, CTpawHslii, 1887, g3. 285-381; H. Mokposckuit, Ouepkn, 1900.

9 dshodgemo, Joorynmo, 2014, 3. 114-117.
10 gogmdody, hgmogaol, 2012, ag. 283-287.
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The Oshki Cathedral, built in 963-976" features nu-
merous examples of the sculptural Deisis grounded in
eschatology. Given the mercy to be granted to humanity
on Judgement Day, the Virgin Mary and John the Bap-
tist supplicating Christ are prominently accentuated. The
special attention paid by Oshki’s ktetor donors, Davit
Magistros and Bagrat Eristavi-Eristavi, to this theme,
and their explicit wish and request for assistance in the
afterlife, must have stemmed from the nearing turn of
the millennium alongside the cathedral’s memorial func-
tion in that it was intended as their final resting place™

Relief examples of the Second Coming are conveyed
through iconographic schemes of the Ascension on the
facades of the Nikortsminda (1014) and Svetitskhoveli
(1010-1027) Cathedrals®: Christ the Judge in Glory in the
company of four angels holding trumps, a scroll (%), a jug,
and—in the case of Svetitskhoveli—a prosphora loaf. The
compositions here are devoid of the narrative found in
Skhieri and Joisubani. The iconographic-content con-
cept, however, is multilayered.

Reviewing Georgian examples of relief related to
Judgement Day illustrates the dynamic of the theme’s
development. In the stone cross pillars from Early Chris-
tianity, the Angel with the Trump is the main symbol of
the composition’s idea. The reliefs are conveyed through
laconic language, simple forms, and complex content.
Examples form the 10" century, on the other hand, re-
veal an attempt at the composition’s visual modeling
after the reliefs’ complex content. By that time, escha-
tological literature poised to play its own role in illus-
trating Judgement Day had already been translated into
the Georgian language. These images, it seems, are de-
signed to prepare Christians for the turn of the millenni-
um. The iconographic redaction in the examples created
in the 1010s-1020s is further simplified. Master sculptors
choose Christ the Judge in Glory, surrounded by the an-

1 bommgaoegs, mdzo, 2006, g3. 102.

gels, as the key expression of eschatological ideas. In
search of artistic language for compositions, “the water
was purified,” leaving only the most valuable, important
elements.

In Christian Armenia, eschatological fear stemmed
from the turn of the millennium with the addition of the
conquest and devastation of parts of Armenia by the
Byzantine Empire and Seljuks. This fear was further in-
tensified by two solar eclipses and an earthquake in the
1020s-1030s that were taken as heralds of the promised
end of the world in the making. These events promot-
ed the emergence of eschatological works in the form
of prophecies. This “eschatologically charged climate”
preconditioned the construction of the Zhamatun Mau-
soleum of the Horomos Monastery in 1038—presently in
the territory of Turkey—with a relief image of Judgement
Day in its octagonal dome [illustration 4]. Of the eight
relief slabs,® seven are covered with geometric floral or-
namentation, with their symbols signifying eternity, im-
mortality, and Heaven. Two of them are khachkar stone
crosses identified with the Gates of Heaven, with a com-
position of the Second Coming between them. Christ in
Glory, in the company of the four living beings from the
Apocalypse and the angels, is located in the upper regis-
ter. Below Him are the Apostles Peter and Paul and other
persons who have contributed to Armenia’s conversion
to Christianity and religious feats.

The relief composition of the Horomos Monastery’s
Zhamatun—theophanic in terms of content, with a lacon-
ic artistic and iconographic redaction—is similar to Geor-
gian counterparts. The eschatological triumph of Christ
and the tribunal of the judges is as relevant in the Horo-
mos relief as it is in Joisubani.

In the subsequent centuries, eschatological themes con-
tinue to be used in Armenian facade sculpture. These are
the biblical Parable of the Wise and Foolish Virgins, and

12 The turn of the millennium was anticipated with dread in the Byzantine Empire. See Magdalino, The Year, 2003,

pp. 233-270.

13 By Svetitskhoveli relief we mean the composition with Christ in Glory and four angels restored by us, one that must
have been placed in the pediment of the cathedral’s eastern fagade in the 11" century. See mhbogodg, dmbedmgdgdo,

2017-2018, ag3. 92-103.
14 Vardanyan, The Sculpted, 2015, ag. 242.

15 Here too the eschatological significance of the number 8 becomes evident. The world was created in 7 days, and
transition to the 8" day, that is, into Life Eternal, will take place after the Second Coming of Christ. This view draws
parallels with the assertion about the 8" century described earlier.
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the Tribunal of Christ, Peter, and Paul, also the Apostles
perceived as the Guardians of Heaven, and others.

In the arts of Slavic countries, apocalyptic beliefs are
best illustrated in monumental paintings. The Life of Ba-
sil the Younger (+ 944 or 952), a 10"-century monument
of Greek literature with eschatological sentiments, was
quite popular in Russia and South Slavic countries. The
work, detailing a soul’s journey to the aerial toll-houses,
was translated into Russian and other Slavic languages
shortly after inception, in the 10™-11" centuries.” Its influ-
ence and scope grew so big that it eventually found its
way into folklore as well. Beginning in the 12" century,
the universal interest in and anticipation of the End Time
acquired growing relevance in Russian painting and ico-
nography, in which Judgement Day and the Dread Judg-
ment are represented in the form of vast iconographic
redactions.

In Russian relief carving, eschatological themes were
conveyed in the form of the Deisis, the idea of mercy
on the soul and supplicatory mediation [illustration 5].
The Supplication reliefs in the facades of the Church of
Demetrius of Thessaloniki (1194-1197) in Vladimir and the
Church of Saint George (1230-1234) in Yuryev-Polsky are
included within the context of the artistic program for
perpetuating the Lord’s Glory and Triumph and for the
glorification of the country’s rulers. In this regard, the
facade sculptures of Russian churches are closer to the
eschatological program of the Oshki Cathedral.

The tympanum relief in the western facade of Serbia’s
Visoki Decani Church built in 1327-1335 contains an idio-
syncratic redaction of Christ’s Theophany [illustration 6],
namely Christ Pantocrator surrounded by the angels. One
of the angels was likely to be holding a presently lost
trump heralding the Second Coming. The vault adorned
with floral ornamentation—with various fantastic ani-
mals and birds, and images of the six-winged Cherubim
in the center—fits perfectly into the overall compositional
picture. The Visoki Decani relief of Judgement Day de-
picts the appearance of Christ the Judge to humanity in
His Divine Glory. The relief’s ideational and composition-
al concept and monumentalism echo the Theophany at
Nikortsminda and Svetitskhoveli.

The turn of the millennium caused enormous fear in

16 ooady, dsbogmo, 2011, a3. 284.

Western Europe as well. As mentioned at the beginning
of this essay, different calculations based on various
sources in an attempt to pinpoint the date of the world’s
cosmic end were known. The turn of the millennium, and
its futile anticipation of the Second Coming of Christ, fur-
ther fueled—instead of reducing—the interest in eschato-
logical theories.

Apocalyptic themes acquired astonishing dimensions in
the relief carvings of medieval Western European church-
es. The medieval knowledge of the End Time spread
across the imposing facades of cathedrals in the form of
monumental narrative cycles with diverse motifs. Natu-
ral disasters, earthquakes, epidemics of bubonic plague,
famines, and large-scale wars occurring in Western Eu-
rope throughout the Middle Ages were associated with
a message from God, a warning to humanity. The then
social and political situation and natural disasters fed
into the fear of the impending end of the world. Besides
theological thought, medieval folklore also contributed to
the shaping of demonic and personified artistic images in
Western European compositions of Judgement Day.
Especially rich in plots is the tympanum of the Abbey
Church of Sainte-Foy (11"-12" centuries), in which scenes
from the afterlife and punishments for various sins are
depicted below Christ and the angels with trumps [il-
lustration 7]. Conversely, the tympanum composition of
the Cathedral of Saint Peter in Moaissac (12" century) is
laconic, featuring Christ with the four living beings, an-
gels, and twenty-four elders as an illustration to one of
the passages from The Book of Revelation. A compar-
atively extended picture is found in the tympani of the
cathedrals in Arles (12"-15™ centuries), Chartres (1145-
1155), and Bamberg (end of the 12" century) which depict
scenes of the Resurrection of the Dead and Paradise,
among others. Together with figures of the angel with a
trump and the angel weighing souls, Hell and Heaven are
sculpted on the facades of Notre-Dame in Paris (12"-13"
centuries) [illustration 8], Autun Cathedral (12" century),
and Amiens Cathedral (13" century). Each of the themes
in question are scattered across the portals and con-
tain numerous episodes, explaining why the apocalyptic
contents and visuals of the portals of Western European
churches are very impressive, and their detailed analysis
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is a different matter altogether.

In line with iconographic traditions, the compositional
center of the reliefs above is Christ in Glory, the core
piece also characteristic of Georgian examples. The
expansive compositions of Western European tympani
are in contrast to the brief, laconic Eastern Christian re-
dactions, in this way drawing closer to the examples of
monumental painting. When depicting Judgement Day,
Georgian artistic put the main spotlight on the Theopha-
ny of Christ the Judge announced by the angel’s trumpet
as the key event, to which it subordinated every other es-
chatological motif. In European examples, all plots were
equally important. Vast redactions with multiple plots in-
troduced believers to a broad, all-encompassing picture
of the End Time and Judgement Day.
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