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dMIMBN33NL a3M3NL 366Q63J003()
(3030 dgamogodzomols ,bbmgbol 31nd0“ bybs3do)

bogm ggbgoyno

boggobdm bodyggdo: 50370 dgemogodgogmo, bsddmas 3mbadgbagdo, Jstrormemo doboggds, bbmgbols 360, bgbo 30,
3mbpbedgmos bspdgdmhdmmamds, dgisd d96dgbodgomn, o amamam 3G @emogs, 89H396 @ Hodo

1970-08b0 Fangdol dmmmb, bogstmggmml dohets demsg bgbsgdo onad ,bbmgbols 3900, Gmgmdg dgmery
dbmgmom m3dobsdo dodmgbomo dgdmérndmo. dsbdo gedmgmobos mdol goblbgoggdnmo, ,o6oboddmnén®
bggo. bodosdo 93 ©az0§ygdnm dmbndgb@hBy 30dsbgomgdm gndopmgdol ©s gobgobomagm boddmms, dgmery
dbmagmom m3obodo dodpgbom dgdmbrosmaén Jobrs3gogdol  3mbhgdlddo. obgem ogmmmaont gggysbe-
3o, Ooameog badgmms 3838060 ogm, Mol mydsg 3393608 Myamedybhotgdnmo asbos. opgmmmgoy bg-
mm3b796580 mdobodo dodemgbogmo dmbydgbdydols dtombodghamo mgdgdo (33t baddmms zetobzagol babg,
303503239006 3smmbo, 3gMhmognmmds) badgmms dmgcboddol gdmdols (1960-1980-0560 Famgdals) detrornam Job-
08390080 3obbbgsggdmo vgggbhgdom oggmgds (dgMsd dgtdgbodgzomal, gamanzs ¥358739mab, gombgo mhos-
760l 3mbydgbhgd0). mdob dgomognmo Foddmhgbs 3035 dgmoagdodzomal ,blmgbols 370680 ™dals, Grmgmbrg 3o-
BHObHO®ROL 3oggd0m 0ggmgde. og 6 bmmmE 0ggd 8 Bobsstlbo, 5687w gedmbsbgsg sbangdné dbshztrnm
Qm™3s30d bmergdgbbdnamo.

“ 00 ™3d0... bhogdoyn® dognals gabasgby-
39, oEo Fobhmzbols hmmos - Faboo
dmgobogg  Lodmb-gozs  dgmmogodgogmo

3306 ©00. bdgmms nEymmmagnal dgbsdsdobsw, mdob

09383 338aMoe ©Ogamedgbhomgdgmo gsbos. 8god-
dbo bobobosomm babg-bspgdn, Mmdmgdog mydel dbs-

(1936-2004),” 6rngd ,bbengbols 3nob” Jdbogs. ,bbmgbals
3900°,
bogmo dgdmbosmo, bgsbrmazgamml 3ogetrs Jomogd bg-
60390 o0Ead 296 3093 bodgmms dgMomedo - 1977-
1982 §amgddo (bné. 1-4). orndgs dob3o gedmgmobos
m3ob gobbbgoggdnmo, ,omobsddmymo” bggs. hggb o3
©030§9907em 3mbydgbal gebgobomaegm boddmms 3g-
GomEob bsgsthmggmmdo 8gddbogm, dgmerg dbmamom

@mgm(’ne dgmerg dbmagmom mdobsdo dodmg-

m3obsdo® dodpgbom dgdmmosmndo Jobrs3gdgool
30b(gb(30. mamé 30g0m, ddmms, ©s Bgbsdsdo-
Bo, ™30 bdgmms bgammzbgdobmagol dhomdahgihnmo,
3g0dmyos 00g3ol, 39bmbaBgogama myds agm, drmdol,
dmbogmol smgdol, dematgbobs ©s 8.9. bogIghyool

1 goge dgemogdodgogmo, 2011, a3. 23.
2 dgmogodgzomo, 2016, a3. 88.

bagos o@gmmmanobmgol dobomgdo, oy yggmedy
035mbohobm mdol mydsdg dggdbogm dgdmérnsgmy

b3nm3hesdo gedmgmobus. bLvddmmd nE MMMz
bgmmgbgosdo mdobsdo dodmzgbommo dmbydgbdgdols
93900 = gdoMo biddgmms 2060L3dEEL Sghmognma be-
by, dhtrnl 303t Hamdmdgmmds, gdatrnma Fomlbnma,
303061239006 3smmbo, bLvddmms dmEycboBddol gdmdal
Jotrogm Jobooggdsda  aeblbgseggdnmo odggbhgdom
0ggmgde. 1960-006 Femgddo sgponé dgdmgddgogdom
33069889 godmbymo dmgdsbooggms momds - dghod
09hdgbodznmo, gamanzs 83887390, gomMao mhosy-
60 ©d bbggdo sbsgmo gBol goz30masl goommdgb, M-
00 339M©0 dN86Mb 7339 ©983300M707m ,baddmne

3 Igmg dbmagmom mab Lodgmms 30380630 o bodsdnmm mIo“-ol bobgmFmwgdom dmoblybogdowbyb.
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bobggol®, msb obg, Gm3 3gbBndol Mobbgs o6 godm-
0§f30mb. Hgdo 88Mom, dogdgdol 30wg3 PROM ®odedo
30dm3gmobgoss 3070 dgamogodzomols 3gdmgddgogds. 3
30hmpgbobs s 3938 dgmogdodzomal ,bbmgbol 3pdol”
adbosdegdmom Lsgobms bsgombo gobgobomma mdals
0938(h)030L bddmms Jobooggdol 3mbhgduddo.

mdo, Gmambg gmmdsmndo gsdm{izgzs, dmgm
LoBmgomgdedy sbgbl gogmgbsl. ol bgammgby-
0080 Lbgomobbgoggat dbobgols dmmmmol gdotrnmo
byemobiggmgdol godmpgdosb ©ofygdnmo, oboo-
30075m7M0  (H30g0mol bs 13dodgbo bodmaom-
906030 Hoggoool, Logmebmols gsdsbswgn®gdmals
3b3gdhgdom  sdmoghgdnmo. Foblbmm baninbggodo
3o dotr0mdsE goggdnmo ogm, Hmamég adomonl
bodgomgde, gdotymo bogdggdol sbdstgBo, dogcsd
dbmgmomdo dg-20 beygnbgd, 296 Jowgs 3063gmo
dbmggmom mdol Jgdwga, dmo@ebs mdab, hmamerg 3o-
BHObHO™AL, ganmddsmndo PognMydel goggos. dodo,
0390035367909, bd35630, gosbobmgdoms s Fob-
3m0m 3d3mfgggmo bomggmn, oo (gogemo - gb
ol gdmE0gdos, Gm3mgdog 3g-20 boyanbol mdobowdo
dodmgbogm dbmamom mogghodntsdos sgdmomnéo.
Lobgoo bgammgbgdsdo 83 gobfymdomgdols s3bsbggmo
ddmogtn gobopbomo gebms 3vdmm 303obml ganmds-
7m0 NdgNMYo0l 8godwg dGbsbnmew gedmadbad-
390 ,396b03gd" (1937),) Gxmdgmog ™dols, Gmgmby
30(hobdHO®a0l Loddmmme aggo.

Bodgmms bgemmabgdsdo bbgs 3tommadghgdo ©sd-
33000600: 87 Ihghrmsb - 3msbmdcnzgo 0gdbgdmps my
3mohogdnéo = dedmmob 3vmmbo dotomso nEgm-
mma0700 mM0gbHoco 0gm. dgbsdsdobow, mdo hgdm-
8 dgdMdmmo-gdotol dmoget sbdodgbe s mdal,
Omgmby ©8dbghgzgmo, NdgnGydal dmdhebo og-
bm3dgbols Hthogoggmo dbotyg, ohgdsmagdmes. 296 3o-
093 1920-08b Fmgddo 3gdtrdmmol sélo ©sy3e3806s
Loddmms 8sd0sbol ngsgmn® Labgl. Lsddmms se-
dosbgdo bmd 3mdnbod3dol Igdtrdmegdo 0g3bgb! obobo
3mobmotog ool Pdotolbdotogdmobyb s dmgm
dbmgmomdo 393g3mbmdol  sdystrgdobzgh obfée-
1mEbJ6! nEgmmmgns Laddmms swodnsbgdabgsb dm-

ombmgos 3906 dmmbo  ymazomoy3bgb  ymzggmomo-
76m05303, 0bobo bmd  dnbgdsbag 0§3930090 s ol
©33mMHomydsl §oommdbgh.° 83wgbsw, bvdédmmem
3gds6rmngos bvddmms bgmmgbgdols gbhom-ghmo bobe-
Bosomm mE0gbhHocns. ol Lsddmms bgmmabgdols msgo-
bgo76 ,03mbmamogonm Bodbo“  gomdagdys ©o o7-
630603009, dgmerg Abmamom mdols Lsdgmn®o sogdol
boggdggemog goboo. Joboozgosd dgddbs codrgbody
Hodnoo boby, dom dmdol, gdoto dgdddmenal. dgdmb-
393000 8600, ™I dgmcry dbmagmom m3dols dgdama
Jomsgdddgbgdmmdsda, sérdopgdhnérnmo sbbsddmgdo
dmbdgbhnto Jobosggdom dghom sghnsmnéo bog-
00." dmbydgbdyptr Jobsggdsl d6rm3dsgsbwabinm, 9.§.
000g70-3038G©gmMd00 3603369mmddl bodgdwbyb,
bsambabmgols ngmmmaento mmogbhomgdol dydblg-
bgdmal Gmml sberymygdwbygb.

8dgbo, bodGdmmm Bgdsbrmgds Lsddmms byg-
mm3b700L gbrm-g6r00 bobsbosmm sbdgdho gebos 3gm-
6g Abmagmom mdob deddol mgsmbsdhobomsg ©s gdo-
60 bdgmms 2Mabagolb ghmagnma boby ngmemm-
30760 bymmzbgdal dmeget s3mbagmaw gowsogEs.

830l m30mbshobm dogomomod dgtmoabol dmbi-
dgb¢0 390G dmmo-gabdosmsgolbnagmadgmoa”  (1946-
1949), évdgmog 933900 3nhghohds 8gddbs @ sdom
3obbeBmahs m3obodo dodpgbomo bodgmms dmby-
d96()900L 30mE0hgHY00. 2060bIsE0l gogndd ©sdl-
ba®gnan basbhngsdy ©ash, 9o bymdo gewsthgbomo
30(hotd gmambs 3o, dgmgdo 30 - ©8339d7mo
bdsgma (b, B). gl 3m33mBogos ggogmbgol 8o bem-
39699006 bahgdol 03mbmatogosl - 2mzmbgol ho-
bgmo  ghobhg, GmIgmbsg gggbo 2mzmbgomols ©d-
bbgbgnam 306003989 Noask, gomo bgmom ssdo
0dm3gogl s dgmdygdo 23060 N3Ygcns. g sbmgosgos
39dmbggzomo v6wss. o dmogodo Fodondggogmo gob-
0 3dddMhgbgmo gdotol - Lsddmms gotolgogol ¢o-
3760 bobg-bsdo 3ggdbomogm, tmdgmog bobsbosmm
3obs bodgmmd Mgldndmo3gdol o Lsddmms dsbs3al
93946900bmgol.  Fogomome, dmastmdo, Jomog
3emmgogdo, 1954 Famb 9d3bdgherosd 3mbhedgbndy
©8003d 3obdsmogobngmgdgmo bodgmms omabgagol

4 od o6 b ©og030Fymm bbgs dbohgtmgong, asdsbnmo bepdnbygdowob, Gmdmagdog ™AL Focdmowagbobyb,
OMameE PogENMgdol Imdiob dmggmbals; dogsmomow, gmosl magmtdipms bg®os ,,mdol bedobymydsbo® (1808-1820).

5 03 0ydoBdy ob. ©. BomMadol bodos 8383y 3hgdgm3o.
6 BEPWI3E, E3EPCKAA, NckyccTso, 1975, a3. 281.
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90683900 (9. §. ,omomds”, dmgebosgy — gobogn o-
©mbmogman).’

20600030306 dbgmo Joboozgdgdo hodnto gsbos ©o
bodgmms 3o3dotols bbgosbbgs Ggzombdo, oo oy
dgothy sbobmgdgddo gehbs @ bogdsthmggmmBdog
33b3gdd. bodndom Fgodmgds sgzdbsbgmmo 3gdm-
600 gd0 3006 Jomsgdgddo — dob(hzomBo, dmanbal-
Jo, 2306d0 (bné. 6) o ©.3.

mdobodo  dodmgbomoa  dmbydgbhgdol  dgmbyg,
d30030m@ godmbagynamo bobo ogm = Loddmené-smg-
36070 530g6 00, H™3gmms mzombshobm dogs-
MOm0d 3mMamaMoEols 3mbydgbho ,oges bsddmdmm
339dsbol” (Bmgsboozg - 933900 3uhgdoha, 1959-1967).
of domol dghmogymo, bdsgmdgdotorgmo  gognc
BodBMdMMb 3gElmboggngsgnds. Jomal dgtlbmbognge-
300b bsboo bddmdmMmL godmbabgs bodgmms bymmg-
690080, 06030 mmadols, m3ols obsfyoldo dggdbogmo
3o 3dhn©ob o0fym. ool babg - boddmdmmls babg
- 9L bydombogog ™ol ghom-ghmo boddmenm gobeoo.
boobdghgbms, O™ gghghohol gmmamamsooly dm-
b399b¢)93wg, Jotrogm dwobpngsde 33baegos mgwab,
Jomob sbg gebBmasgonmo bobggdo. gb séol gbmdo-
o Jobhmggamo oo dmgebosgal, 0sdot 8ds3gmasls
dogé 1944 Fgaml Bggddbogmo bnmdpacs ,dnéb godo-
“ — g 3330000 330mom bgmdo. sf ssdns-
6o 3dody asbpol, oo ©sbadabgal, H3oz0mols

900

300dmEgdol dogngho, bvdddmmmo dgdotornamo do-
mob bobge Fotrdmoagbomo s sbmgosgosg gos-bed-
Bmodmml babgbmaeb g3od3L. 0gogg Loddmarné-3gelbm-
boggogotgdgmo baby 8ggdbs gemgbhob mmaeyytndgd,
™30l d933m3, 1949 Fgmb Jobsggds ,aods6zg900L"
Boboo. ol Jomog dosondol mgohtnl megdgs smdstr-
ono. dogo ofgnmo gedmomo bymgdom, sx3M0s-
mgdnmo bsdmboo, d3oato bobom. 86 dgodmgos ot
39330bbgbgl b0 Jobooggds, 3gGdme, bogg
BOdmm®O30gmo. 353E08mgdna badmbols dmdagdnsbo
30dmygbgos FobbFmomgol, dgndmagmmdnl Loddmmmeo
30O0gEs  30embhHob mmamodglomsb. momddol 10
Fanob 8930ga 3nhgdoho gmmamatsols dmbydgbddo
30093 1536 m 33dogmgdl dsmmbl. Jogmal 3gebmbogo-
30600 = 98, byddmdmm, 3386123905 — 83 0ol goa-

7 HKro B bonrapuu 6opetca ¢ naMATHUKaMK.
8 Yobody, Jotorgmo, 1975, g3. 25.
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6dgmagde 3gdwgadosy begde: 1988 Famb mdogmobol,
mgmbodols bobgemmdol 366330 oadnmo Jobooggds
»OMBgd0 hgots® (Bmdsboszy = gomezo dogogsdsny)
Fom3maz0gbl Jomols dobgnmobyt ggogndol, 3g-
G0N 3vmmbom, oo, sghodmgdnmo Jbmgo-
oo (OmJon), 068303760 FobbFhogym dmdmom-
00do (bné.7).

1970-1980-0560 Famgdol gobosoggdsdo hobl — bodgm-
760 3039900006 ms30b sM0Egdal gBol dogds, natm

anafeggmo bomgddgmol gedmbohzs. 83 ptmb godm-
0l 8306988y dmdsbmoggms sbemo momds - dgtod

096 dg60830em0, gamand 83587390, 3060 © 06V 3-
o mhosn®gdo s bbzgdo. 83 memdsl g3nmabols goze
dgmogdodzomog. sbomo momdol dmdsboszggdl mdol
093589 869 mo dmbydgbho g3nmsbom, mydgs mom-
gdob 06 ghoo o6 godmbobogl 1339 33006 0T
,0008m76 bophgdl“. obobo FEommdgh Logsogmdtom,
8By ghmzbymo 8g3gbhgdem wopzohmymo bsbggdo
8993bsb. dogomomac, 1971 Famols 9 dsabl, Bgbhogmbdo
303503239006 dmbobodbogo Jobosggds - ,ogt0mo
86F030“ = gooblby (Bmgsboogg = gamanzs 83887390,
s6rdodadhm®o - 3ob{Hobg ©d300800). mbydgbho goze-
doggamal mgdbol bhGogmbgdom ogm Bmsgmbgdnma
- 065030 368bg ad®0mo, y393-ym®bgdl gmdgdmmd”
b 383060© ghmzbnmo 3mbhgdbpho yzgmobmzgal bog-
bon®o ogm. 3030 bmd 83 mgdldo sddomo sGFogol
bobom Esd3germdgmmeb dgocdman, adhom bogdst-
039mmb gnmobbdmos! 0ds3g bnamols dododgdgmos
dghod  6g6dgbodgogmoals Bogé 8gddbogmo dgdmbosgmo,
bobgmFmogdom 3009353 ©0BGOEYd0LY, Gm3gmog
dbmggmom mdl dogdmgbs s 1975 Fgml dombgymdo
©300a. 38O MO0, 8 Jmgdoboogg 0bgz gal dmby-
39606 K30z 168 Fobh3maz00g96l ™Mo dgotgFanmas-
bo 830amom, 3533 dobo bygwosbo bsbg dmmgdmos
396rm0d3l. msbsg 8dmbegomo Jobrmgmo gmmImm-
60l bodnd0s, bagmbyto madLo: , 3009353 ©d0BMEgd0-

b sgmggmb mg33900 dgamobebo...

1979 Fomb gme8o oadgmo gmanzs 03s3y-
30mol  gobsggds  ,amddeo30t,  mxogosmdI©
»30006239006“ 3gdmErnsgmo oym (bné. 8), dogcsd dg-
mhy dbmgmom mdol 3mbzbghnm bobggdmeb sérs-
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360 ogab boghom: o mmdly sdbgomgdynmo dody-
300 g3odmbobymo, 339MEbmaogsby vdmbzontymo Jm-
0o Onbmoggmol 1330030 vx3m®08d0m: ,0mbmblbe
bdgmos 3gmomdsh stbgds dobo gthdgmos®. vdom dm-
Godhobs s 3gmomob d7wdngo dGhdmmob begsgmdtom
0938898 dd39bh0 obdnmo.

adg0bbgbmm 3gésd dghdgbodzomobsgy blmgbol
dgdmmosgmo  gnooobdo (strgodgdhm®o — mmstr go-
mobEstndgomo. 1981). godmomm boghgdo dggonmo
dmby3gbdo, 03 O™ LoddmgmBo s3bdsmym, Gg-
ogoné sbmgoogogol off3gal: oo momol gm®dol
300gmo (46 3. Lodopmob), gimgbool badbhgimmb
dbaogbo, Bgos 96yl ozomgdnmo Batygdom oym
Fotrdmoagbomo. gagos 86y 3o bsdo memom agm gobl-
Bogno, Abgogboo ghmoabol dogdodhol hadmol 3otndgo-
bo.  39bpGdT TG0 MmOmal g3mbdy 3. gomézol dbgog-
Bo, 3bgbBg 9dbgcrgdnmo 350730 dmezggmagdms 3bgbl
(b6 9). Bmdobszg Fobroo: ,393m000md0b obhmmos-
3o §9. g0mbgo 3393m0bgds dmbmpgdol ©eddemebgd-
o, 530()m3sE 3mzadeng 3m33mBogool agohagznbso
. 3bgbmbobo ,dBgdodn30®... 03gtms 3339609Mgdal, do-
0 3bmgbgdol s6bol Loddmmmo godnggmgds”.?

Gmgmby 3bgsgm, 83 Modgbody bodyndol d0dm-
bogmgom, bsddmndo dhodszgdowsb, hodmysmodgdnmo
»03MbMaM803000000“ gosbggas s ghmzgbnm-mgmo-
30960 m93gdol 8gdmzmbgs 1970-1980-0560 Fangdols
gotrornm gobrsggdedo d3vx0me hobl. ondgs nbws
0md3ol, O3 mgdol g3emomgosd, 886l Bmg dgdmb-
393030 933060, Bmazgt 3o dgohgdom b ms©
300dmgdol gobBthobzed, dbshztrnmo gm®3dol g3mo-
mgdd bogmgdom odmofgos: Jobsggdoms ooy,
3@mbsgnmos, dmbndgbhntmds,  dghmognamm-

09, boghgdo mIobsbdgtn Gmmo — vd306e boo-
g6 096l boggds dom. hobl, gl ogm 308980, (3
»30BAHLEdMMS bdIgderdmmymdd”,” bedfgbsérme, o3
dmbndgbhgobsg ggbm s obgmo bgasdhonto dmgmg-
bog 30 hoofgés bsgstrmggamml obhmEr0sdo, Gmgméng
dmbdgbhol sggoggose: 2009 Famb Jnmonbol dgdm-
Gosgo dex3gmdl.”

83039 bodgmms dmgcboBdol gdmgdols Jobrommm
9968390580 0339mgds dgmy Fodobdmymgdsg, Mm-
dgmog mdob gobbbgeggdnm goggool ggmogadmol s
O m3gabog hggb 3038 dgemogdodzomols bedydggetl do-
303003690m. gl 0G0l Jobrs3gdsdo mdobsdo -
do¢ynemo doamdol gedmgmgbs - mdo, Gmamg bo-
gmEbmol 3mdbdmdo 8bghodndsbytn dmgmgbs.  of
87E0gdmo© by 3obbgbmm dgmy dmdsbossy -
a0mbao mhoon®o, Gmdgmog momgdol 0dszg O™,
hmgs ,bbmgbol 31d0“ ©onpgs - ®mdogolido, 30306
30380 (35806 - godotrz3go0ls 3o6r30) gdbol dgdmro-
S, bggwdpphpm 3m33wydhl bobgmfmegoom
»09d30930% (1981-1985). goman mhovndog dodotr-
083b  Jobmm 0mgdahogsl — boggnbgms bow®dowsb
dobmam, obhemdogm bobggdl gabol: nEbmoo gomalbge-
3oL Lagmogols otagmog 396 3109089 Hedmabbosto,
dzgmgdn® FnBomopbs o 396sbgdo aedmfymdomo,
dbobohtrgdnmo  dgmdcgdol gogndgdo  gobomogs.
H0g0gnmo gsbFymool do@otgdgmo gl Jobos3gdgdo
daz30mbeOmdgb vt badddmmm gdotrmdsdy, s¢edgo
33936dbmd0bgdgb PLebrmatrm bggwol, ogsbgnm bo-
80bwody Faboanb.”

3039 dgmogdodzomols ,bbmabol 37080“ bfmégo gb
30bFgmds ,70g6b" 8 Jog3 NBd® dmoghogds. ™3do
300BMgohm0s, magmeg dodobhmmas, bogmgbamol go-

9 Ighsd dghdgbodzomol dodstrmgs Juomoobgmgdobswdo, 2009.

10 sbgmo gobbebmatgds Lodgmms dmbydgbhgdool Fobsomdwga 3mbhbaddmms 3gdhomodo sgmégdam dGdmmal
Bbhoo gedmbebogl, godmygbgdymos 30ds atrvdmgohol bhodhosdo: GABOWITSCH, The Limits of Iconoclasm, 2019, pp.
59-65.

1 85390 dgdd LddmogHMmdm goEsFy3ghomgosd 0gm s Mg y3gmedg hHegognmos, dob dbbgg®dmo dm3yszs. ©gdmbes-
370 dmbd 8g39mdgdol gBom, 2009 Famb. grmenbol dgdmEosmomsb gdm®hs dbmmmo 3Bgdedysol Jobosigds, Gmadg-
mog 39dmEosmol sgomal 889653 mmo dsémaedgbhol 8gbmdol Fob wonwas 2020 Famb. bogetmzgmmdo, Lodgmmes
denmgol bbgs F3ghgdol dbgogbew, Joboodgdgdol bdsnmesbo @edbmdgdo gudm sotgy ebhndmgds, 1983 Fomoawsb
3mymmgdnmo, ghmabnmo dmd@omdol 3géhomodo. 21-g bapngnbol 3mb@bsddmms be@hdgddhdmmgmdst 3oze dgmagdod-
300l Igmrg dmbydgbho ,aodeMm23g00l bhgme® (1966) BggFods. ol bombomol Gg3mbbhdmmdaool wmmb somgl 2008
Fomb.

12 dgmdstrms dbbmdsmg gogntgdo gosdobomos gmédo 2008 Fgml, Logetmzgmmb gt omosbmdobmgol omndym
33d06md 3o¢Hn3boggdec.
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306oan®gdgmo. 8 96 Fbmmme 0gd ©d Jobsdth-
Bo, 96ddg godmbobgol gm@dsg 333gmMom sbangdn®
dbshzem bygsdo bmddgbbdymo Fobhdmagowggods.

3030 dgmogodgomal dghmbol 3mdo bigg®do, bg-
90b Bmdol gl (byé. 1). dobo bFmMo 3gomgde o6
03gmmdl gndapmgdol ©s gatgdmb dgnodmgosl ot
00393L. 1339 gb 960l bErmmo gopsbgggs bodgmms
dmbndgbiyndo  Jobooggdol dotomowo 360byodgdo-
©db — dmbydgbho getgdml mdobsbiho ©s yggmol-
30l Bgbodhbggzo ™3 Nbod ymaomoym. gl dbomo
30b3gxE0d dgmeyg dgbobodbsgo dbshzérnmo dogbyg-
0000 933069070 ~ dtdohadhatawo o bagw-
30nérnmo  godmabsbggmmdol 3gefydom: dmbndgb-
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DE-HEROICIZING WAR IN SCULPTURE OF THE
SOVIET GEORGIAN MODERNIST ERA
(Vazha Melikishvili’s “Memory Cube” in Senaki)

Nato Gengiuri

Keywords: Vazha Melikishvili, Soviet monuments, Georgian sculpture, The Memory Cube, Senaki, post-Soviet iconoclasm,
Merab Berdzenishvili, Alfred Hrdlicka, Gerhard

At the end of the 1970s, The Memory Cube, a memorial commemorating World War Il, was erected in the small
Georgian town of Senaki. The work betrays an unconventional, non-Soviet vision of war. Our essay focuses on
this forgotten monument and views it in the context of Soviet memorial statues dedicated to World War Il. In such
ideologically oriented countries as the Soviet Union, the priority themes of monuments commemorating war—these
including the image of a heroic Soviet soldier, the pathos of war, heroics—were replaced with different accents (in
the monuments by Merab Berdzenishvili, Elguja Amashukeli, and Giorgi Ochiauri, for example) in the Georgian sculp-
ture of the Soviet Modernist era of the 1960s-1980s. The heroic understanding of war is eclipsed by the idea of war
as a disaster in The Memory Cube by Vazha Melikishvili. Here, besides idea and meaning, the form of expression is

brought to life in a novel artistic way.

nature, equaling a major flood,” sculptor Si-

mon-Vazha Melikishvili (1936-2004)” wrote as
he was creating The Memory Cube. As a memorial ded-
icated to World War Il, The Memory Cube was installed
at first in the small Georgian town of Senaki back in the
Soviet period, in 1977-1982 (fig. 1-4), though it certainly
does reveal a different, non-Soviet vision of war. We will
discuss this forgotten monument and views it in the con-
text of Soviet memorial statues dedicated to World War
1.3 1t is known for a fact that fighting and, consequently,
war were priority—one might say canonical—themes in
Soviet arts, alongside labor, harvesting, progress, and
others. In line with Soviet ideology, the theme of war was
strictly regulated. Characteristic images were created to
reflect the theme in a manner acceptable to the ideology,
best embodied in memorial sculptures commemorating
war. The themes dedicated to war in Soviet ideological
art—these including the image of a heroic Soviet soldier,
mercilessness toward the enemy, the heroic past, the

‘-l- he Great Patriotic War... resembles a force of

1 Vajha Melikishvili, 2011, p. 23.
2 dgerododzogo, 2016, 3. 88.

pathos of victory—were replaced with different accents
in the Georgian sculpture of the Soviet Modernist era.
The generation of sculptors entering the active creative
scene in the 1960s—including Merab Berdzenishvili, Elgu-
ja Amashukeli, Giorgi Ochiauri, and others—attempted to
find a new path in order to avoid the established Soviet
images, and in doing so avert the wrath of censorship.
In our opinion, Vazha Melikishvili’s works illustrate an
even bolder approach to pushing the envelope further. To
appreciate this process and The Memory Cube by Vazha
Melikishvili, it is necessary to view the issue at hand
in the context of Soviet memorial statues dedicated to
World War Il.

As a global challenge, war impacts all of society. It
is reflected in arts in different ways, from conveying the
spirit of heroism to expressing various aspects of per-
sonal pain, enormous societal tragedy, and the destruc-
tion of lives. In preceding centuries, war was understood
mostly as a means to exhibit heroism, an arena for he-
roic feats. The 20" century, however—as early as after

3 In the Soviet Union, World War Il was known as the Great Patriotic War.
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World War |—ushered in an understanding of war as a
disaster, universal calamity. Fear, disenchantment, loss,
the grudge caused by exile and departure, and enormous
pain constitute the emotions underpinning the world
literature dedicated to war in the 20" century. In visual
arts, these sentiments were expressed in the powerful
message delivered by Guernica (1937)* by Pablo Picasso,
a work expressing this global calamity with an unprec-
edented intensity, a work that would go on to become a
symbol of war as a disaster.

Different priorities took root in Soviet arts. The pa-
thos of combatting enemies, be they class or political
enemies, emerged as the key ideological point of ref-
erence. Consequently, World War Il remained the main
arena for the combatant hero eclipsing the tragic side of
war as a devastating phenomenon bringing affliction. As
early as the 1920s, the nature of the fighter was linked
to the image of the perfect Soviet person—after all, the
Soviet people were the soldiers of Communism! Ideology
demanded from the Soviet people to remain combatant
even in their everyday lives—they even challenged nature
and attempted to tame it.® Thus, militant determination
was one of the characteristic points of reference in So-
viet arts. Transforming into a peculiar feature of icono-
clasm, it naturally set the stage for the Soviet perception
of World War Il. Sculpture created several typical imag-
es, including of the militant hero. It is no coincidence that
architectural ensembles with monumental statues grew
especially relevant in postwar urban planning.t Mon-
umental sculpture was ascribed a propaganda or so-
called ideological-educational meaning to play the role
of a constant reminder of ideological points of reference
for the people.

Thus, militant determination became one of the
characteristic points of reference in Soviet arts in terms
of the perceptions about World War Il as well, with the
image of the heroic Soviet soldier and the accentuated
heroic aspect replacing the war as a disaster, a tragic
event and taking its place as the key starting point of
ideological arts.

The assertion above is clearly demonstrated by The
Warrior-Liberator in Berlin, also known as The Soviet
War Memorial, created by Yevgeny Vuchetich in 1946-
1949 that would go on to define the priorities of Soviet
monuments dedicated to war. The figure of a soldier with
a sword in one hand and a little girl-survivor in the other
is standing over a broken swastika (fig. 5). This compo-
sition resembles medieval iconography with Christ de-
scending into hell and trampling down the broken gates,
leading out Adam with hand and holding a cross in the
other. This association is not coincidental, because the
main driver here was to create a typical image or icon
of a Soviet soldier that subsequently became quintes-
sential for the Soviet Republics and the Soviet Bloc. For
example, Alyosha, sculptor Vasil Radoslavov’s statue of
a Soviet soldier-liberator, was erected on a 6-meter ped-
estal in Plovdiv, Bulgaria in 1954.

Such statues of a soldier became typical for various
regions of the Soviet Union, appearing in larger or small-
er settlements, including Georgia: Memorials in smaller
towns like Martvili, Balnisi, Jvari (fig. 6), and others, for
example.

Another distinctive feature of monuments dedicated
to war are symbolic and allegorical figures, notably The
Motherland Calls (1959-1967) by sculptor Yevgeny Vuche-
tich. The heroic figure of a woman personifies the moth-
erland. A poster created by Irakli Toidze at the beginning
of the war gave rise to this type of personification in So-
viet arts. The image of a mother, the same as the image
of the motherland, also became one of the symbols of
World War Il. Interestingly, before Vuchetich’s monu-
ment in Volgograd, generalized images of mothers and
women were present, among others, in Georgian plas-
tic arts as well. These include We Will Seek Revenge®
a sculpture depicting a woman with a dead child in her
arms and created by prominent female Georgian sculp-
tor Tamar Abakelia in 1944. Instead of conveying over-
whelming sentiments and enormous pain caused by this
loss, the work displays an image of a determined com-
batant woman drawing associations with the image of

4 Here we must also note other artists from earlier centuries who depicted war as an event bringing about affliction:
For example, The Disasters of War (1808-1820), a series of etchings by Goya.
5 For further information on this topic, see D. Nioradze’s essay in this compilation.

6 BEPUMA3E, E3EPCKAA, UckyccTso, 1975, a3. 281.
7 Hto B bonrapun 6opetca ¢ namaTHUKaMu.
8 Jobody, Jotorgmo, 1975, 33. 25.

210



CULTURE AND GLOBAL CHALLENGES « ART STUDIES

the motherland. A similar symbolic image/personification
was created by Valentin Topuridze in 1949, in the form of
Victory, a postwar statue situated on top of the Chiatura
Theatre and featuring a woman with her arms spread,
her clothing waving, and a stern expression on her face.
One cannot help calling to mind classical sculpture,
namely the Nike of Samothrace. The advantageous use
of flying clothing transformed into a symbol of resolve in
Valentin Topuridze’s work. Almost a decade later, Yevg-
eny Vuchetich further intensified this pathos in his mon-
ument in Volgograd. The idea of a woman personifying
a mother, the motherland, and victory continued in later
periods as well. For example, Let the Banners Fly (sculp-
tor Giorgi Shkhvatsabaia), a sculpture unveiled in Tbili-
si’s Leonidze Park in 1988, features a woman’s masculine
figure with heroic pathos, large flying textiles (banners),
and in dynamic forward-leaning motion (fig. 7).

Search to find ways to avoid Soviet clichés and
express oneself more sincerely was one of the traits
emerging in the sculpture of the 1970s-1980s, when a
new generation of sculptors, such as Merab Berdzen-
ishvili, Elguja Amashukeli, Giorgi and Irakli Ochiauri, and
others, entered the stage. This list also includes Vazha
Melikishvili. This generation of young sculptors creat-
ed numerous monuments dedicated to the motif of war
and yet hardly any exhibits the established Soviet icons.
Instead, they attempted to focus on images abound-
ing in universal or national accents. For example, The
Wounded Eagle (sculptor Elguja Amashukeli, architect
Vakhtang Davitaia), a statue celebrating Victory Day,
was unveiled on May 9, 1971. The monument—inspired
by the lines from Vazha-Pshavela’s poem: “| beheld the
injured eagle/In the fight with crows and ravens”—was
obviously infused with national context familiar to all.
After all, what Vazha-Pshavela meant by the eagle in
this poem was Georgia fighting against scores of con-
querors! The same spirit is present in Merab Berdzen-
ishvili’s memorial, They Shall Mature, dedicated to
World War Il and unveiled in Marneuli in 1975. Although
the sculptor depicted the same figure of a mother with
two little children, her sorrowful face is devoid of her-

oism. In addition, the starting point here is an example
of Georgian folklore, namely a folk poem: “And the wolf
cubs shall mature in Algeti....”

Officially, Elguja Amashukeli’s statue, The Lion-Lad—
unveiled in Gori in 1979—was supposed to celebrate vic-
tory, though it is far removed from the concrete imag-
es associated with World War Il (fig. 8). Here we see a
young man on a lion, with the Shota Rustaveli’s immortal
aphorism carved into the pedestal: “Good prevails over
evil for it endures forever,” in this way underscoring the
universal theme of the constant struggle between good
and evil.

We must also call to mind Merab Berdzenishvili’s
memorial installed in Kutaisi in the 1980s (architect Otar
Kalandarishvili). Erected in an open space, this mon-
ument evokes religious associations banned under the
Soviet Union: A vast arched wall resembling a church
bell-tower with bells hanging from the upper section.
The lower section features three arched openings, simi-
lar to the gate of the Bagrati Cathedral in Kutaisi. Against
the backdrop of the central arch, we see a mounted
young man galloping much like Saint George (fig. 9). The
sculptor writes: “Saint George appeared in human histo-
ry to defeat evil, the reason why | chose the lion-lad on
a horse as the composition’s focal point... Apparently, |
must have created a symbol of the beauty of Imereti’s
residents, of the essence of their lives.”®

As a brief overview of a few examples shows, sway-
ing from Soviet types and established iconography, along
with aninfusion of national and religious themes, is clear-
ly discerned in the Georgian sculpture of the 1970s=1980s.
Nonetheless, this change of theme and, in many cases,
the intention to veil the idea, did not cause any consid-
erable change in artistic form—the size and monumental,
heroic character of these sculptures, and the dominant
role they assume in space, lends them unmistakably So-
viet appearance. This must be the reason why post-Sovi-
eticonoclasm had an impact on these monuments®—and,
unfortunately, Georgian history includes, among others,
such an atrocity as monument explosion. In 2009, the Ku-
taisi Memorial was blown up.”

9 3g&od dg6dgbodzomol dodstrmgs Jnmsobgmgdobowdo, 2009.

10 Perfectly describing the fight against Soviet monuments in the post-Soviet period, this term is used in Mischa
Gabowitsch’s article: GABOWITSCH, The Limits of Iconoclasm, 2019, pp. 59-65.

11 The decision to demolish the monument was made on the government level. Most tragically, it caused casualties.
Only the Statue of the Mzechabuki Sun-Lad has survived. It was placed in front of the newly built parliament in Kutaisi
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The Georgian sculpture of the Soviet Modernist era
also features another direction suggesting a different
understanding of war. One such example is Vazha Melik-
ishvili’s work under discussion. It is a demonstration of
a dramatic sculptural approach to war as an antihuman
event destroying life. Here we absolutely must mention
another sculptor, Giorgi Ochiauri, who—practically in
the same period—created Requiem (1981-1985), a sculp-
tural memorial complex, in Thilisi’s Vake Park (known
at the time as Victory Park). Giorgi Ochiauri also turned
to Georgian themes by bringing to life historical images
from ages past and placing figures of warriors in ancient
attires sitting on cubes around the grave of an unknown
soldier. Exuding tragic sentiments, these figures, instead
of telling stories of wartime feats, convey enormous sad-
ness and grief over a lost life®.

This very line is pushed further in The Memory Cube
by Vazha Melikishvili to de-heroicize war in that it is per-
ceived as a disaster and destroyer of lives. Here, besides
idea and meaning, the form of expression is brought to
life in a novel artistic way.

The Memory Cube by Vazha Melikishvili is found
among trees in a garden square. Its straight walls do not
draw attention or disturb the peace and quiet around.
This alone marks a major deviation from the key princi-
ples of Soviet sculpting which demand that a monument
should dominate the surroundings and be noticeable to
all. This new concept is backed up by another excellent
artistic finding that involves mixing architectural and
sculptural expressiveness: The monument is in fact a
structure with its exterior bulk and interior, and an en-
trance splitting like a crevice in rock. And this doubles
the impression: Externally, it is a quiet volume veiling the
apocalyptic drama inside. The splitting crevice arouses
curiosity and compels one to look inside. As soon as you

peek inside, however, you find an unimaginable scene:
The walls, ceiling, and corners are fully covered in amor-
phous figures! These disproportionate shapes and limbs,
and occasional indistinct forms, drip or come out of the
walls to make up an unbroken flow of boiling lava hidden
inside the externally peaceful cube and coming across as
an embodiment of unbearable pain. Quoting the sculp-
tor, “Great pain welded inside the creviced body.”” The
complex incorporates 120 figures “walking upside down
on the floor and ceiling, taken aback, conjoined, drip-
ping and flowing like fluids, utterly muddled, and inter-
woven,” burying their faces in their hands, with their
features obliterated and fingers twisted to stand for uni-
versal pain. Everything is contained inside, in a closed
space with rays of light penetrating through the crevice
like hope shimmering in one’s soul.

The Memory Cube, a monument heavy on tragic
sentiments, is a reminder of the thematic issues in the
same period. Processing war as a major tragedy is found
in the arts of the countries of the Western Bloc, while
the image of a Soviet soldier as a savior is retained in
East Germany, for example, even when a victim of war
is the main theme of the given monument. For example,
The Death March of the Prisoners of the Sachsenhausen
Concentration Camp (1975) near the city of Schwerin, a
monument by Gerhard Thieme (1928-2018), is a sculpture
of a woman in sorrow as a symbol of mourning, on one
hand, while the reliefs nearby depict the heroic image
of a Soviet soldier, on the other: The relief compositions
illustrate the liberation of the prisoners of the Sachsen-
hausen Concentration Camp by Soviet troops and serve
the purpose of glorifying the Soviet army.®

A victim in general and tragedy are brought to the
fore by Austrian sculptor Alfred Hrdlicka (1928-2009). He
started working on his monument in Vienna, the Memo-

in 2020. Other monuments were removed relatively painlessly. For example, The Stella of Victory (1966), the second
monument by Vazha Melikishvili, fell victim to Sighnaghi’s reconstruction.
12 The memorial’s sitting figures of soldiers were transported to Gori in 2008 to honor the heroes killed for Georgia’s

unity.

13 Vajha Melikishvili, 2011, p. 25. On the sculptor’s instructions, the figures are divided into several ideational groups:
The invisible witness of disaster (figures with their hands down), a disfigured steed, personifies the dream of those
who have been through the horrors of war, with women stretching out their hands in attempt to save it. A pregnant
woman midair, that is, with the ground cut under her feet and dripping—tortured and yet strong because she is the
birth-giver of the future. Nearby, a man is covering her with his hand to protecting this fruitful place from chaos....

14 Ibid.
15 Gedenken an KZ-Todesmarsch.
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rial against War and Fascism, in 1983, and unveiled it in
1988 (fig. 10).° The monument was installed in place of
the Philipphof Palace destroyed in a hombing raid during
the war. The building’s ruins buried alive hundreds of
peaceful residents seeking refuge in the palace’s base-
ment. Although the themes are similar, namely the de-
structive force of war, victims, and others, Alfred Hrdlic-
ka’s work, unlike The Memory Cube in Senaki, builds
on a different artistic concept emphasizing concrete
demonstrations of tragedy in the form of pieces of the
monument scattered throughout the square: The Gate
of Violence is dedicated to those persecuted by Nazis,
victimized by Nazism, who perished in concentration
camps and prisons. The statue Hinterland Front depicts
the sacrifice of soldiers in battle. The Street-Washing
Jew, a sculpture depicting the protagonist trampled
down on the ground, personifies anti-Semitic violence.
Alfred Hrdlicka also authored the Hamburg Memaorial
focusing on the topic of the victims of the war.” Erected
in Hamburg in 1985-1986, the memorial consists of two
parts: Hamburg Firestorm and Escape Group Cap Arco-
na.® The first, an uneven bronze wall, depicts broken
pieces and burned bodies. The second, a marble sculp-
ture, portrays a group of people engulfed by a massive
wave and immortalizes the 7,000 victims of the Neuen-
gamme concentration camp.

In his Vienna and Hamburg monuments, Hrdlicka re-
tains his artistic techniques of describing the horrors of
war by depicting particular tragic events. Vazha Melik-

16 THUNEMANN: Holocaust-Rezeption, p. 179-184.
17 WEIDENFELS: Hrdlicka, Sculptor.

ishvili, on the other hand, rejects any specifics or event
descriptions in depicting the same theme and, instead,
portrays the incorporeal in the corporeal, that is, spiritu-
al agitation and pain, destruction and chaos, sorrow and
loss, despair and hope, physical and spiritual wounds
brought about by war and disaster. This is the universal
pain hidden inside a cube.

Given the discussion above, the artistic value of The
Memory Cube in Senaki is unmistakably visible. This is
a highly artistic creation expressing the feelings and
thoughts coming from the creator’s heart. Amazingly,
this example of genuinely free creativity was designed
during the Soviet Union, and in the field of monumental
sculpture at that. Another noteworthy aspect involves
the name of the Senaki monument. In his notes, the
sculptor himself refers to it as The Cube of Glory. In this
essay, however, we intentionally use The Memory Cube,
the name referenced by architects Vakhtang Davitaia
and Shota Bostanashvili.® We are convinced that this is
the real name of the work, because it reflect the idea of
remembering the horrors of war, not glorifying heroes.
Why does, then, the author call it The Cube of Glory? The
answer lies in a paradox peculiar to the late Soviet era:
memorials of glory is a Soviet designation of monuments
dedicated to war, one that would make securing approv-
al easier. Apparently, those vested in the monument’s
unveiling believed that a customary name? at that time
would protect a novel, non-Soviet concept, vision, and
creativity... And this is exactly what happened.

18 This work in Hamburg is also referred to as a counter-memorial, because it is found near the monument erected by
Fascists in Hamburg in 1936 to feature Nazi troops marching to battle.

19 This is how V. Davitaia refers to it in a 2021 newspaper article (24 Saati newspaper) celebrating Vazha Melikishvili.
See Sh. Bostanashvili’s article here Vajha Melikishvili, 2011, p. 17.

20 It should be noted, however, that the monument’s name alone could not be a decisive factor. More likely, it was
necessary to secure support from the Secretary of the Senaki District Party Committee, Vakhtang Esvanjia, an official

mentioned by the sculptor in the letter above.
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